DSSO Auditions 2010

INSTRUMENT: Flute

Audition Date: October 12. First round: 3:30-8:00.

Audition Location: DECC auditorium
350 Harbor Drive
Duluth, MN 55802

Open Position: Flute 11

FLUTE I AUDITION REQUIREMENTS

{also required to be considered for subbing)

L Solo: Mozar, Flute Concerto in G mvt 1 exposition
i, Flute I Excerpts:
Beethoven, Leonore mm 328-360
Brahms. Symphony 4 pick-up to m. 94 through m. 105
Dvorak, Symphony 8 mvt 4 D-E with repeats
(titled “Symphony 4 in actual excerpt)
Ravel, Daphnis & Chloe #176 through trill at #179
fii. Flute 2 Excerpts:
Smetana, The Moldau, mml - 35
Mendelssohn, Sym “Italian™ mvt4 mm 1 - 34
Ravel, Daphnis & Chioe SECOND FLUTE #155 - 156
v Piccolo Excerpt:
Rossini, La Guzza Ladra beginning to 8§ after B, mm. 188-219

NO LONGER REQUIRED AS SUBBING EXCERPTS:
TehelesmloSywaphony—d

Candidares will be given fificen minutes in a private room immediately preceding their
audition. Screens will be provided af the regular auditions to provide for anonvmity
of regular audition candidates. Candidates should be prepared for a possible second
round of auditions to be held the same day as preliminary auditions. Substitute
candidates are required to submit a resume before scheduling sub audition.

Call Nathan starting on August 2 (o schedule an audition time. 218-623-3771
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%¥ Brahms
Symphony No. 4

g [
»
3)
i)
)
1] )

'.

Napy)
A ]
™ |

_W

N
Gy
3
e
e
b
1
=g
N
[T
N
Vd
S

Orah.B.2807



SYMPHONY 1

N?4.
IN G MAJOR

FOR FULL ORCHESTRA. FLAUTO 1.
Composed by

ANTONIN DVORAK.
Op. 88,

IV.
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Daphnis et Uhloe

MAURICE RAVEL
{1875-1937)

In this, the Pantomime section of the ballet, Daphnis and Chloé mime the love story of Pan and Syrinx. The flute solo
" a favorite of all flutista because it givea us the opportunity to show the ultimsts in expressiveness, projection of

tsical idems, and a ravighing sound. By using tone colors, chenging vibrato, varying dynamics, and carefully
incorporating rubato, you can give the impression of great freedom and spontuneity while keeping a fairly steady

pulse, Learn to ba expressive and flexible within the rhythmie limits imposed by the accompeniment figure of the
double basaes.

Note that the E} in the scale three bars after 178 ia not marked § in the score. However, gince there is an E\ marked
in the flute pert in the following bar and this type of chromatic exoticiem is consistent with the rest of the music, it
may be that this initia]l Ef ia correct and was simply omitted by error in the score.

As s matter of personal preference, I have elways played the Ef, but other players and conductors should make this
decision guided by their own feelings on the matter. Be prepared to play it either way. It is interesting that in Ravel's
own published piano reduction, a sharp has been placed before both the E and the DI

An errata list for the flute part follows on the facing page. r
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Condensed Instrume.. an:
String Quintet, Piceolo, £ . .ates,
1 Oboe, 2 Clarinets, 1 Bassoon,
2 Horns, 2 Trumpets, Bass
Trombone, Timpani, Triangle,
Bags Drum, Cymbals.

Moldau

(Vltava)

The Two Sources of the Moldau FLUTE II.
Alleglro (a 2 batl) commodo non agitato
Solo

o —

Where smaller Instrumentatlon
is used, passages marked with
& * con be played as Indicated.

Friedrich Smetana




SYMPHONY No. 4

(Italian Symphony)

FLUTE I Meadelssol,

SALTARELLO.

Solo.
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| ..Onu TES et P'*

PARTIE

1|I

DAPHNIS ET CHLOE

1

SUITE II Maurice Ravel

I It e Altos edited by Clinion F. Nieweg
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Gioacchino Rossii
[.a Gazza Ladra Overture

Kleine Flste.
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Rossini — La Gazza Ladra Overture

Orchestra Musician’s

. CD-ROM LIBRARY
2 Kleine Flite.
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C Y rrec r’ onugnnlls et Lhioe

MAURICE RAVEL
(1875-1937)

In this, the Pantomime seckion of the ballet, Daphnis and Chled mime the love atory of Pan and Syrinw, The fluta aalo
* o favorite of all flutists because it gives us the opportunity to ahow the ultimats in expreassiveness, projection of

Jmical idaas, and 8 ravighing sound, By using tone colors, changing vibrato, varying dynamics, and earefully
incorporating rubato, you can ‘give the impression of grent freedom and spontaneity while keeping n fairly steady
pulse, Learn to be axpresaive and flawibls within the rhythris Umits imposed by the eceompaniment figure of the
double bassesa.

Note that the Ef in the acale three bars after 178 is not marked § in the score. However, since there in an E\ marked
in the fluts part in the fellowing bar and this type of chromatic exoliciom is conaiatent with the rest of ths musie, it
muy be that thia initial El is correct and was simply omittad by error in the score.

Ag p matter of personal preference, I have niways played the El, but other players and conduetors should make this

dscision guided by their own feelings on the matter, Be prepared to play it either way, It is intaresting that in Ravel's
own published piano reduction, a sharp hes hsen placed before both the E and the DI

An errata list for the flute part follows on the facing page.
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C orr{c'h on 9\
SYMPHONY No. 4

(Italian Symphony)

no tenato
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