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*) Altfldte wechselt — in den spater folgenden *) Alto Flute later changes to Flute and Piccolo.

Stiicken — zur Fl6te und Piccoloflote.
**) Englischhorn wechselt — in den spiter folgen- **) English Horn later changes to Oboe d'amore
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verlangt. Die in B - Stimmung gespielten Stellen passages played in B flat tuning are also notaded
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***¥) Dynamische Balance= Das ppaller Instrumente **%%) Balance of dynamics: pp in all instruments
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*) Quasilegato von Klarinette, Horn, Fagott zu Altfldte
und Englischhorn: Es soll weder die mindeste Zédsur
noch eine Uberlappung entstehen.

**) Sfff tenuto in Altfléte, Englischhorn, Klarinette,
Fagott: Einsitze ,,flach* ausfithren, d. h.: ohne be-
sonderen Akzent, aber mit aller Kraft einsetzen,
ohne diminuendo halten, dann schnell nur fir einen
Atemzug unterbrechen und wieder ,,flach mit aller
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lance mehr: jedes Instrument blést so laut wie mog-
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in diesem Register nur moglich ist.
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spielt das Horn nicht lauter als die anderen Instru -
mente, so dafl es nicht solistisch hervortritt.

(Horn ff = fffder anderen).
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Alto-Flute and English Horn; there should not be
the slightest caesura, nor should the instruments
overlap.

*#) fff tenuto in Alto - Flute, English Horn, Clarinet,
Basson: Play the entrances “level’’, that is, without any
special accentuation, but attack with full force, sustain
without diminuendo, interrupt quickly to take breath,
and re-enter “level” and with full force. There is no
balance of dynamics; each instrument plays as loud
as possible, except Horn. The Clarinet remains in the
background, but must also play as loud as possible in
this register.

**+) fftenuto in the Horn: play the entrances likewise
“level”, without any special accentuation, sustain
without diminuendo, breathe quickly, re-enter
“level”’. The Horn should not play louder than
the other instruments, so that it does not stand out.
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*) PP sin al fine

*) Dynamische Unterschiede ausgleichen: I'ldte pp = Klarinette pp = Fagott pp

Balance difference in dynamics: Flute pp = Clarinet pp = Bassoon pp
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Presto staccatissimo e leggiero - Oboe tacet - Stets Tonrepetitionen, im ganzen Stiick.
Tone repetitions throughout the piece.
1 (4 =120)
* 2 5
I'lauto '_‘4.};7 ;*] & — s !
N — — 1 .
- i o T
. * '? l 5
Clarinetto L ot
in Sib === = =
o) T T TTo T I
cost SOrd. 5 | 2 I 3 1
Corno — - — | S
in Fa =3
D)
L),
Fagotto
A : 3 %2
*) =z (g, § } ? etc.) bedeutet: Tonrepetition *) Z (o, s , o etc.) means. repeated
Staccatissimo(mim) so schnell wie moglich. tones staccatissimo (Wem) as fast as possible.
Die notierten Dauerwerte werden mit solchen stacca- The given note-values are filled with these staccatissimo
tissimo - Tonfolgen ausgefiillt, wobei jedes Instrument, repeated tones,; each instrument plays as fast a staccato
von den anderen Instrumenten unabhingig und ohne as its technique and register permit, independently of
Riicksicht auf die Takteinteilung, so schnell stacca - the other instruments and with no regard for subdivi-
tiert, wie das seine technische Eigenart und die Lage, sion of bars. Single tonguing, double tonguing, Flute
in der es spielt, zulafit. Einfacher bzw. doppelter, bei triple tonguing ad lib. No fluttertongue! Distinct,
der Fl6te ad lib. dreifacher Zungenstofs. Keine Flat- separated attacks throughout.
terzunge! Stets distinkte, gesonderte Attacken.
Zum Rhythmischen: Wihrend die Einsdtze und Ab - Rhythm. Entries and cut- offs are indicated precisely;
sdtze exakt angegeben sind, ist die innere Dichte der the density of the staccato sequences, however, Is rhyth-
staccato- Folgen rhythmisch frei. mically free.
**) Dynamische Balance = gfp annihernd gleich in allen *#) Balance of dynamics: sfp approximately equal in all
Instrumenten. instruments.
Fl.
€1.8ib :
7 2 sfp . - -1
S sfp
Jol —— ] 5 5 b l 1 3 AN—j—
=3 L 2 z 1 o, WS ) ==
Cor. Fa = T e e — -
-rr L T4 —— - L e—— n\ ”
< -
fp Jp £ ofp
. 3 5 -~ Pk L\ 3 P,
PR _ e A0S be . boboe
Ll ol =l
Fag. *
— r . .
LA ¥ v !
fp ofp Sp ofp

cls

Cor.

E

Cl

Fa

CL

Coy.

E
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Iy 8 s, 1.
n T T & l p :$
FZ % g L‘.r’l: ;l‘: :ljl +—1 —F 7
o _ T L LA LA AL 12
== T T e . e~ - Sfp sfp Sl{&.ﬁ*)
A f 32 ] [ 5 ] . I K] 17 5 1
T —e— = E= 1 Frey—3
J & ve: Do vz -
ERE N . R i 3
sfp sfp
a s [ NEAA - -
cgnfa - - 1 St ;- i e 2 - \i-a \é .:;' fl: T %
J Yy s T very _ _ VW -
s sfp ofp
1 5 - 3l L N 5 ]
F e y D b7 i T - 2 o T - 7 B aa— — I C—
ag. s/ -JTE 1oe o e —,- vi u'%' f +f v%—}
fp sfp ofp osp sfp sfp
Piu presto Tempo I (Presto)
(d=132)T 7 (d=120)
5
£ 9, "4 'rmo L LN
E. @ — Tty e 2wt Lk :
J i ¥ v P ]
sfp fp ofp o
. s, M5
}za" be hﬁ 5 ! 5!) Ll . _ - _ - —
6151[7 @ ¥+ % :ll' Y T S A—— —% -:f_?lr % 7:{" £
.) ] L4 T
sub ff ") l.’ﬂ_\, b ff sfp fp T
***2 [ﬁ—_ | e
PRNNENE N BT he 2 be” "~ _Ibp- ~ e T o=
Cor. Fa s R
Dt 3 b T
i subl?f?:‘) 2 o o oy
L T | BTN i I Ir—s 1 _————
po ! 3 M5 1 be b be Bg he """ -
Fag. WFFM : 7 e
Y HE* b b# g fp sfp sempre
) g

**) Horn: Beim ff den Dimpfer halb herausnehmen.

subff *

*) Jf= Die staccato- Folge gleichmifig laut,

sondere Betonung des Einsatzes (also kein sf wie
bisher). Das ff ist individuell in jedem lnstrument

(keine dynamische Balance).

***) Horn: Wieder mit vollem Didmpfer.

FL

CLSib

Cov.Fa

ohne be-

*) Sf = All staccato tones equally loud, without giving
a special accentuation to the entry (i.e., no qfas be-
fore). The ff isindividual for each instrument; there

is no balance of dynamics.

**) Horn: at ff pull the mute halfway out.

*xx) Horn: again with mute all the way in.

Pia presto

(d=132) 13 a5 |
3. e senza tempo
i . 12, N H#g7 e ? I E Seerey 14 A cas”
ll% = ; - b A1 I 1 :14 f -
i = = = E—— t E 1
I G.P
S
S—— S 25 A
=2 2 E:
T P
2%
£
I E AT SS .
T o 58 ==
] E 2 e %
sfp a5
~
sub.ff Durata ca.30
altacca

****) Falls das Tempo und die Dynamik es nicht anders

erlauben, geniigen hier je zwei staccato-

Stofde.

***%) Two staccatos on each note will do, if tempo and
dynamic marking do not permit more.
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For Per Olof Gillblad
Presto staccatissimo e leggiero
1 (é=126) _ 2 e e
Qn*)u, = = — - == . ——— — =
Flauto e S0 ) b
k3
oSrp
" Oboe: sempre poco in rilievo,molto \leggiero, con eleganzxa **) |
% o088 F
Oboe oy - = i
o
ofp
N I} *), e - - T T T T T~ =1 hge— "~ " T T = =
Clatinetto " i /m—=N b
in Sib % = —%
PY) ]
fop ofop
* e 1Y ——_—— T T T TTTT T TS T s~
Corno o con 507‘:1'. )15] - ? — —
in Fa T — £ —F
Y fpp
[ SN Ty e - -
* o - = -~
e 2
N 2 7 b 4 b 4
Fagotto Y3 - —F—%—*F
> 3
opp
*) E = Tonrepetition staccatissimo, wie in Satz § *) % = staccatissimo repeated tones as in Movement 5
**) Tonrepetition bei der Oboe: staccatissimo, sehr di- **) Repeated tones in the Oboe staccatissimo, very di-
stinkt, so schnell wie mdglich. Die Spielart ist iden- stinct, as fast as possible. The manner of playing is
tisch mit der Z notierten Spielart der iibrigen Instru- identical to the manner of playing notated Z in the
mente ( f , etc. ). Die andersgeartete Notation other instruments ( o, 3 etc. ). The different no-
bezieht sich lediglich auf die Rhythmik: bei der No- tation refers only to the rhythm: in the notation
tation } ist die Dauer der Tonfolge gegeben, die the duration of the sequence is fixed, but the number
Anzahl der Schlige jedoch frei, bei der Notation of the attacks is free; in the notation ‘4 ’ the
. [ S R )
¢ode é ist die Anzahl der Schlige festgelegt, die number of the attacks is fixed but the duration of the
Dauer der Tonfolge jedoch frei (so kurz wie maglich, sequence is free (as short as possible, since the tones
da Tonrepetition so rasch wie mdoglich). Bei der No- are repeated as fast as possible). In the notation
tation o # & # @ ist der Finsatz des ersten Tones doe ‘J the entrance of the first tone is metrically
metrisch festgelegt (fixierter Platz im Takt durch fixed by the rests preceding it, whereupon the tones
vorangehende Pausen), darauf folgt die Tonrepetition are repeated independently of the metre. The rests in
unabhingig vom Metrum. Die Pausen in Klammern brackets are the imaginary completion of the metre,
sind eine imagindre metrische Ergdnzung der Nota - and will be absorbed in part by the repeated tones.
tion,sie werden zum Teil von der Tonrepetition SF‘] .
T For example, % % [~] means: attack the third
verschlungen; z. B. bedeutet % ¥ [v] : einsetzen quaver of the triplet; the rest [] is the virtual com -
im dritten Triolenachtel, die Pause [Y] ist eine virtu- pletion of the triplet.
elle Erganzung.
s ] e a—
r A 1
Fl. § :
[ 3 1
533555331 | 3 1
ot 18 1NN N O D G S N N ) 3 V-
0b. D = o ¢ e S— e ] 8 .
= =X Falaaaal 1=
P ittt beww
p 44
R L —— fr
. o= . } t
cL.8¢b 3 4
o) } e PP ___ —
it
CorFa R
== === =
Fag. ¥ : %'%'
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sfpp sfrp - . a
N w', v v M v 'b' [
0b 1 C v o eyt
° ) S— — A =1 1T I T {7 %7
2 b ,f
fpr »
S S,
-
a.sib = B . B F
)Y b
D --7 oor
B _ P
. , e . n
10 ol 't
Cov Fa H 5 % % % - 5
M3 . 2~ T e e — R
? h# o~ o a3 3 !
10 Sk —— rO - -
Fag. | = e F ::
T Y sfpp
3 P i Y 4
- -~ -
e g z P e S
Fl Y ﬁ 4L - =) & 1 x L]
. T "4 k £ j 7
ofrp I frp
3
vy v v’y v v Here the repeated - - - - = - oyt
oo ! tend !
. reeeee s v v T leete
0b. : T =1
LA ==
) Ty sfp die Tonrepetmon kann hier bis Takt 7 ‘SLTLL 1 T [ qeesspp
qu hineinreichen d‘p -‘Zf]’
Bt [ r 1 ]
0 £ o= “He 7 |
Cl.Sih H - 3 % —F =
¢ ofor ofor
TN e T T —~\\~~F—
Cov. Fa ﬁ -
v
e m e m — oo el 3
b “te ba b
Fag. % : F F— Y
ofop ofrp
statt eventuell
*)
4 4 n
e P Tempo:
Poc 0 sostenuto ,legato dolcissimo
8 senza tempo (Presto) g (9=7
& T kg o Bt
[ = 4 P i =
: . 3 ! g =|‘ } 1[1 L 1 1 1
) p 32 t 3 T H-SI
Wit stringendo possibile - - | -
Ah'- ! vb!i‘ vy 'h' ,g' IS AT TS IR TS I TSI B!
Ob. ‘]‘: i ; SN I S | 1 1 1T — 11 1 1 ’ A 1 -;
s e e e
diminuendo - - -~ |- ppp
~ e e o L
. F A { 1 1 PR i | o ba .
1.5 b = F—F 2
X y2a  w—
D) P i 5
A b ket e L
Cor. Fa = -— % szp =11
/)
ag L %
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FL.

0b.

Cl.Sib

Cov.Fo

Fl.

0b.

Cl.5ib

Cor Fa

Fag.

***) Horn: ebenfalls ,,neue Notation* (Quint-Transpo-

10__senza tempo: Prestiss., staccatiss.

Poco sostenuto

**) Klingendes

= A ! (d-66)
— - = % -
: ‘ *
prestissimo possibile
b' vy .
' %‘M%'M' hh vy n pochiss. rall.
T : = g e 14 s - > L Ty —7—[&—5—"_‘1—‘—"—_’:
- 1 1 | S S T E 1 M 'l s 3 ™
= |- 7 T
P 7
crescendo molto - - |- offf
i) D
) 4 0 y A
=2 ; = =
J T
>
offf
hﬁ;_) ~ senza sord.]%c‘zdlzb. ~  [adlib.~]
I % — G 3 T n
f .o WIS L A
**) qy\‘_____/ag
Pp molto calmo
I
= i". é a7 ?\ -

*) Flote, Klarinette, Horn: - wird gehalten wie J des

vorigen Taktes (
der Oboe.

bz
Keinesfalls eine Oktave hoher

(Doppelhornt).

spielen!

= 72), unabhingig vom Rhythmus

**} sounding

bar before ( 4
rhythm.

bs

*) Flute, Clarinet, Horn: J is sustained like a J of the
= 172), independently of the Oboe's

(double horn!).

On no account play these tones an octave higher!

Poco pesante

’2 13 14 (J-56) senza tempo
< ca.8’
o Hg g S T e e #F F/_\ﬁ ’ 15 ma"”.‘?“)
: St 1 1 4V — T t - %
' 3 T 174 1! 1] 1 o " 1 1 1 %
dl ’ X o — b 3 L‘!Iv.l bé > 3
P dolce F ten. Silen. (lunga)
=l e e
yo! gy S 1o~ e o #F 7 T ‘i‘-— # E =
s S— 3 | f o — I i %
G e e DS 4 sud: =
v p dolce Sten f ten. PP
— e
f 1 1 * 3
1) paad . bt e M £ £ Anga)
e Y ——
-~ 4 ] T
P dolce (?) = 3 hg
ftgn ffen
3 1 r~\(lunga)
= e =3
= =) ) npl. | mpt -
— morendo ) rplen. iR | Fagott:
Rohr abnehmen
3 Bassoon:
h—f\ bz remove reed
__E S Aung2)
O I T
o 3 - ?: L 14 b S — 1 L —
X X X

sition nach unten, auch im Baf-Schliissel) wie bisher.

I ten.

**%) Horn: “new notation'‘ here too (sounds a fifth lower,

in bass clef as well as in treble clef).

Cl

Ce



y 'l;empo I: Presto stacc. e legg. _ ? ; .
B4t 2o o 2 S né o
(‘?f‘zl) *****) ﬁ) - (\?f‘P)
=S ; VYo
Z :hlgh:l T ﬁF“Fr = -
0b :'; B 17 L-_‘[ 7‘- - -
© (ppsempre)
. ) - .
CLSib \arg—r PR e = -
o =
CEEsEEEEE
‘ Pp wie ein Schatten, morendo
like a shadow, morendo
s 3 ‘# 3 % 2 }
Cor. Fa. 3 3 Yy o ':}%\ _______ % ¥ 3—_ * 7
wen) (FP)eeeeny T ‘ ) ()
9 R sz
I PR YR A P
P) (o) o W)

SR 20) (ﬁ)*****)

*) Klarinette: Ausfihrung wie bei der Oboe, siehe *)
Fufinote **) Seite 16, Takt 2. Einsatz der Klarinette
etwa nach der Hilfte der Oboenfigur (dis).

Flote ab Takt 16: Alle Klappen zu, kein Griff. Nur
Luft, ohne Tonerzeugung, staccatissimo, sehr spitz
und distinkt. X, bedeutet: keine Tonhohe, kein
Ton. Z bedeutet, wie bisher, Repetitionsfolge von
Zungenschlédgen, so schnell wie moglich, innerhalb
der gegebenen Dauern.

* % **)

~

***) Horn, ab Takt 16: Mit der Zunge anstofien (d-An- FHE)

satz), ohne Tonerzeugung (nur Luft, absolut kein
Ton), staccatissimo, sehr spitz und distinkt. Im
iibrigen siehe vorige Fufinote.

*¥*x*) Fagott, ab Takt 16: Ohne Rohr. Alle Klappen zu, HHK K )
kein Griff. Mit der Zunge anstofden ohne Toner -
zeugung (nur Luft), staccatissimo, sehr spitz und
distinkt. Im ibrigen siche Fufinote der Flite zu
Takt 16.
FAok kY Dynamik‘(gfp) bezieht sich auf die Intensitdt des FHEEKA

Luftstroms. Der Flistereffekt soll in den drei In -
strumenten (YL, Hrn., Fag.) gleich laut sein.

Clarinet: Play like the Oboe, see footnote **)
page 16, bar 2. Beginning at about the second half
of the figure of the Oboe (d#).

Flute, beginning at bar 16: all keys shut, no note
fingered. Breath only, no tone production, staccd-
tissimo, very pointed and distinct. >J, W means:
no pitch, no tone. Z means repeated tonguing as
before, as fast as possible and within the indicated
durations.

Horn, beginning at bar 16: Attack with the tongue,
no tone production (breatin only, absolutely no
tone), staccatissimo, very pointed and distinct. See
also foregoing footnote.

Bassoon, beginning at bar 16: without reed, all
keys shut, no note fingered. Attack with the
tongue without tone production (breath only),
staccatissimo, very pointed and distinct. See also
Flute footnote to bar 16.

Dynamics:(sfp)refers to the intensity of the breath.

The effect of whispering must be equally lound in
the three instruments (Flute, I{orn, Bassoon).

20 v
19 3 2 21
Fl. ¥ i ,57 ?i $~f—$ "—L —
W T )T (o) op) "o
0b. = —
O]
4
ClLSTh I — = — —
o
3 K}
Cor.Fa —3:_\ __,f ¥ :? "% % 3\ ;?‘/ r‘%? j -
(sfp) ",";3'"_'“ -7 (5fp) | fp) =" (5fP) \moresido al niente
Fag. | %L % 3 3 4 - -
- (sfp)norvendo al niente
22 23 24 25
Fl. { \~—7§T\‘bﬁ“ti—7‘ - - - H
N "7 T wnovendo |al uiente G.P G.P.
| — e — = = ————
D]
-4
el —— - - =
D)
CorFa - ——F - - - &
Fagott: Rohr aufsetzen
leg. | B | - - Bassoon: repiace reed

Duvata ca.1’
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7

Vivo,energico

1(d-96)

A%) 2 3 A 4 5 A ?
— T r x—
Flauto @#‘—H* = G B = = ¥
) 1% —- Ve
o G.P & | GP oG T
A, A A
AN ! A A
Oboe N—— ———— P—
HOC @ LS = T %ﬁ—&p—%——“ iz
off | & o
Clarinetto 40 2 S— _tA_hA,___F__
larine ' v Y .
in Sib - 3 t £ — ﬁ T lﬁ - -
o |4 Y. pp
o o o o
gestopft , , stopped +A +A tA
. (LY Y X Wt
Corno g - - - 4 ol
in Iy I R = T o Hp R
Y of of sff
2 ! y o8
*
") b fe 4o
“ - S " i & & ‘H L_J & ‘g ? 7}
lragotto % ¥ % r 7  — b 7
off Eid off oS
*) Takt 1-23: Stets kurz und sehr hart (aufer den ge - *) Bars 1- 23: short and very hard, except for the sus-
haltenen TOnen). tained tones.
¢ A 7 8 A9 10 11
- ] o - —————— -
Fl. %ﬁ# 2
o A offf G.P. G.P. G.P.
Lt R
1Y
0b. 2 - —f '_Slr} = = =~
* off off fff
A A
. - . — —
£1.86b J i P : -
J Y . (quast eco sudy
4 offpp @ fff
+
P K
Cov.Fa (fe——p i = g - = =
¢ of off offf
ot :
he e ie _
Fag. = 7 - :
of off i
12 L I3 M 15 16 17 18
13 i I T 0 I FE—
Fl. 2 — i—'a‘rr' = - -
T 1 T I
sffp tenwto
5 e
y— W { VI ¥ SRS B S SR S—
ob | ya —a? P —
. ; —h, ——
cL.ib i = =2 =2
T —T T I
offp tenuto
P
— 1> P zi ?,_(A
Cor. Fa T s E: £ =
offp tenuto
p— T i ey r—— |
‘ i =, S
Fag‘ 4?‘( 1§ ) - 1 T
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3z ]
y 20 21 22 23 % S Y
F[' S—F = ""qf;fff;f.gwf, 3
*) sfff sfff sfff s,
G.P G.P. G.P. r Y G.P.
A YO 4 '
8. — = — e e e T T
) T s =1 e v! ie /e ‘fs}ﬂ- ;
D offf  sepropty B A
A ‘Z‘ A A A A
¢1.8ib = = - - - & 7' e e - -
Q)v |L L L e
ol s sff S S offf
t¢ +A +A A +A Jl:i
Cor-Fa } — — -t 7 . e e
¥ S S spEF S St oS
3
“Be A AR 2 A
\
-1 i b l’ h h h?.
Fag. S S — —._ -— - 7 % -

*) Sehr scharf und deutlich. Dynamische Balance: *) Very sharp and distinct. Balance of dynamics:
sfff gleich in allen Instrumenten. Hff equal in all instruments.
A
* % - ten.
25 26 27 28 29 30 )Q:J 31
Fl. = - - 57 .\;7 - -
d ﬁc-‘)
G.P. G.P. G.P G.P G.P. G.P.
*)A
— — v a [ E— -
Ob. -~ Y A i i
) —F4
Y
A
) heten.
. Y
C1.5% b = — - - Y S— L-m—
D] sfff
offen
A . open
607’1 Fa E——— - - . y 4 u; K -
D) b# fes.
**) Sﬁf‘p
Fag = = = = e K =
Wk h ten.
) spif
**) Takt 30: marcato, pesante, non staccato (gilt auch fiir **) Bar 30: marcato, pesante, non staccato (valid for bar
Takt 34). 34 too).
32
A 33 34 A fen. LAten. 35 36 37
: et 1y o — Z-
El. = g - = 2
1 1 S %
Y Gr G.P. M L
oK. oke #._%‘--\ 1/'\\ z/‘\\ e
A - — — ﬁ
ob. = = e e j 3
"‘ — qé LE 1 f 'b-t t t X
sw wosstbile, tenuto
l’:. ten.
LS h = e = = £3
Q) 1 1 JA|
sfff qa ten.
fff
Cov:Fa - L3 o % "A 3 o —r — - —————
+ 1 -
D) ba fen. ﬁyﬁp
l o
Lc==—==—c—=== = =



26 . 39
Molto espressivo Y
38 (J=120) . h/ﬂ = e,
f At S s be A —F u.’\.q‘—f-a
F 54—y T r— # T 4 3 T R — 1 T
i 4—< L *F - + e » 5 P — —
I [ 4 1 R
PP (ygs? - T o= | TT S5 f == mp cresc. _ _%L_;
- ﬁ:-- . h =
o, + VB E e e P —
oo itk SSiEssE= === =
EE ‘—";,__-—’ =
(sempre f) /——\A P
te e
5 K b, g gﬂr\gm
CL.87b %: = X = ST =
rp f = mp
0
) A % - -
Cov:Fa :%_n.
ray /]
Fag. ,"}; = =
*) Flote, Oboe, Klarinette ab Takt 38, Fagott ab Takt 40: *} Flute, Oboe and Clarinet beginning at bar 38, Bassoon
Alles legato possibile. Bei Spriingen nach unten, die beginning at bar 40: everything legato possibile. Down-
schwer zu verbinden sind, kann ad lib. non legato ge - ward leaps which are difficult to slur can be played non
spielt werden. Takt 43: aufder Flote alle non legato, legato ad lib. Bar 43: all instruments except Flute non
marcatissimo. 41 legato, marcatissimo.
P o — o
ey £ £ e £
F. { + 1 1 :l:?}:{l
— U == (S —— 2
5<f »p ——— f>
o, be be )
- fo | 0p =
0b. bat D —— >
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¥ e | H I
f —_—5p — f>— mf P —_—
S
e ; = 4
; { I I 1 1 T i i
CL.5ib —= e - EESa—
e — —R¥ v\_/'\_/
f PIRS L8 A I ——
— f p——1
Cor.Fa =
//’;—A:_l /Q”/’—\
S T e e —
Fag. = =
P 3 ==
——— f
*) See footnote to bar 38.
pochiss.
43allarg.e
Flatter-
44
Fl. -+ =X T S— -
Q
mp f P cresc. molto|- - -5 - .ﬂffE G.P
3
/—b — /——\‘ _ — - oF.
e P ST
0b. & e f—r——= =
= nf —————mp I__ f——0p cresc. molio- ffff 3
] g P2 S
5 he B R E b = 2
cLS8ib 5 — e i r——= =
o —  — = 3 e
»
» LA fcresc, molto - ~m_§>
<
2
Cor.Fa g -
=
£ Fag.: mettere sord.
= (Tuch) (cloth)
Fag. 2 & — ————
Durata ca. 1’
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For Rolf Bengtsson
Allegro con delicatezza (sehr gleichmifig, ohne jede Betonung der Takte bzw. Taktunterteilungen.)
J 79 (very evenly, without any accentuation of the bars or their subdivisions. )
1 *) flieBend, alle neuen Einsitze sehr weich / fluently, every new entry very sojt
[2 6 6 6 6
Flauto
o stmile \\& stmile
*) flieBend, alle neuen Einsdtze sehr weich [ fluently, every new entry very soft ]
Qar.inetto & 1 [ ) U M S | I 11 1 1T 1 T h —
in Sib
PP simile b Bsimile ~——
*) flieflend, alle neuen Einsidtze sehr weich / fluently, every new entry very soft
*¥) . /‘——\\
consord.b g Simile h/hazmzle
9 L P
Fagotto e e e e e e s e :
pp 3 3 3
*) Dynamische Balance: pp gleich in Fléte, Klarinette, #) Balance of dynamics: pp equal in Flute, Clarinet
Fagott. Klarinette verhiltnismafig etwas stirker Bassoon. Play the clarinet somewhat louder in rela-
blasen. tion.
**) Fagott, con sordino: Ein Tuch, in die Schalléffnung ** ) Bassoon,con sordino: « cloth stuffed into the upper
gestopft. joint.
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poco diminuendo —

-— 9 4 6

¢ [ pe—— [y —t— Yy e pem—
— — ——  —— o p————
s gl g I gm Jgw I Jw i W N <

~ == 1

. Bl LI ¥ B A
Simile
poco diminuendo — - - ~ — — PPPr*x)

i

. DOCO in velievo
"y

dolce,esp e PP
T it =
1 | 1 L&

— - P 3**) J

3 § Y Simile
1T 1 1 T ] S B | 1

(P TG ST IVl

v =

1 j - 1 1 1 T 1 T T 1 1 1 1 1 T
L 7 i 7 6 5
poco diminuendo - -~ - — - — PP #xx
_ *) Horn: Sehr kurz atmen (quasi legato). *) Horn: breathe very quickly (quasi legato).
= **) Horn: Den Didmpfer nicht ganz hineinschieben **) Horn: do not push the mute all the way in
= (weicher, nicht-metallischer Ton). - (soft, non-metallic tone).
***) Balance: pppgleich in Flote, Klarinette, Fagott. **%*) Balance: ppp equal in Flute, Clarinet, Bassoon.
= 15 6 5 3 16 —
= = | = - .
Fl. T e o — P Y . — t N—Y—F & —]
.JU'u.IL.Il H‘L.Ilvh %ill L_AL.I iy I T —
w H TEeT R 1T e #® Be L5 —  _ —® (quasilegato zu Cl. und Cor.)
,j(quasi legato to Cl. and Cor.)
5 3 3b
- . 1 ) I I 1 e | ﬁ
é C[Sl I’ ] b T 7. | & i. “1 -i. ¥ #f\ T I
S T
rppp
t m 4 4 *y3
3 CorFa i — o * = e - —
- . —4 ] i } } 1 7 +
@ i 3 ' T ¥
5 N~—
N poco a poco dimiiniuendo - - _ - - _ [ PP
. (quasi legato zu Cl. und Cor.)
Ej # L. he T T, [ L —xx/(quasi legato to Cl. and Cor.)
v ® W 1T 1 LS _4 ) ol o - |
\(' I 1 1 1 I Y L") L") r 2 — 1
i T e—— i ; y 'l i 1 r jl
3 5 3

*) Horn: Sehr kurz atmen (quasi legato).
Horn: breathe very quickly (quasi legato).
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20 e T 21
o) P Ca— gf/’_\_.
FZ  a (73 .WU 12 r ‘ﬂ -
. 7 & 4,: f 1 !
U ] |
L —p=pp
5 2 A r—
A = —F Py ; P —
d pespr ¥ “pp
m _
0 he ’H ol | I - I\
. 17 L 1 hry | r A Nk A r 10 15
¢L.$ib = - if ; —1 T
mf espr.’ =P =—PP —
offen
estopft
gestopft . ——= open 2 gestop
i % sto d = 3 + A sroppcd"_‘
Cor.Fa ‘;;1' —% F :Ii 7 nr i " 1%1 B
U/ j‘f‘l rp ) LA % *)mf v Y q‘. sub.
(me poco in rilievo) \ ;‘\’ PP
AA
) h#bphﬁu‘ A
o (B = == S TiST==—

*)j:f

3 L
*) Balance: Horn mf<f—‘ Fagott ff———7— fff \.ﬂ?
Balance: Horn mf—==—f = Bassoon ff—=——fff R L.
rznz 23 - 24 25 %{ﬁ\:gllggto p1am§51m0
F. [ = s b 1o == = msEr=Ev=:t
D) Y ! i 14 = L
ppp tenuto Y——3TJ —
fH
+ A 3 /_ i
crsib = ] : ———— — N =
D) - __& = = » e
A5 seest—F—F &
offen
H open f Fxy |
<t s L N T i — T T 715
Cor: Fa | b ; 1 e i) = =3
T = = L L S B =7 rz ©
" pplenuio
= = %
{Doppelhorn!) *) sounds: :2
Agitato capriccioso v
Poco (d =100/ &= 200) .
Tempo I meno mosso . "2 EFerglco, meno mosso
=72 =60 e Eis (o =84)
2n7( / 2g® =60 29 E 4 :ﬁg 30 A >
. g = —— S Py
I —
_ o
e ht _ A = >
Ob. = — R w7 e 2
K 3 (o] l_ 1 1 x 1 } A i ke 3
Jf 5
/Em’to—_—“ \:g T A EA! HE/’\# §>!
c]s;b L’\v %ﬁ——‘ l? a ui‘v‘%_ﬂ;— A ] T
{ fo } i v -1':' ' T = Eiz
hiid
gestopft offen > L
T T Sokdar Gk e
Cor.Fa 2 23 X P 1 l !':' 5 3 = ‘ _g
Y pdolce (S T2 b
173 " mp
P SN —— SN e
T - e tE
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Ancora meno mosso, 31
31 calmo,poco sostenuto
(d =60) 32 33 34 35
Fi. % — - % - 3
0b~ .= - ed - bl % i
cLsib HsE—— = = = =
) quasi eco di eco .
quasi eco, halb-gestopft ;53?11 gestopfdt ?*3 a} ;{“e
| — quasi eco, half-stopped fully stopped (+) al fine
T~ T o o \‘x. * —_ —
Cov-Fa 4 " — T — i i —®—1
.) - - - L4 L. x T k> 3 'Tl i
dolce, tenuto |cantabile sim al fine o 2p (LA S
Fag. % L - -— - —
*) Tonhohenkorrektur durch Ventilschaltung *) Use valve to correct pitch
FlL.: falls nétig, atmen und
Lento sostenuto unmerklich wieder einsetzen
36 rall. -al - - -(d= 40) Fl.: if necessary, breathe and
37 38 39 re-enter imperceptibly
i~ 1
Fl. - a2
v 30N ¢ I ¥
D) n
PP tenuto
A " /-
ol = fis - -
p tenuto
A - /Y
J PP lenuto al fine
1 (stmpre:
A " pe— I ) [l VY P # g ~,  be
1 - A 1 B i - 1 I —
Cor.Fa f s == T+ == ——
x 11 | 94 i T T 0
o 3y’ T
P (pochiss. in |vilievosin al fine)
o O — e R
Fag. = 5
pp tenuto
4
40 41 42 43 44
FL. d\-é‘r —xr —HO— —© —©
Sempre pp, tenuto Flanto:muta in
Prerps Flawto piccolo
)
0b. %h — - ;|
S — - |
Cl.: falls notig, atmen und unmerklich wieder einsetzen
A Cl.: if necessary, breathe and re-enter imperceptibly
1
ClLSib © ¥ % ©- © ©
D ab hier nicht mehr atmen
from here no more breathing
(sempre+)
**) N /\.\3 \l//—\\“//_\\g
CorFa ! =
J 1 Yy 3 tenuto
(nicht mehr atmen / no more breathing)
] g
D — b~ — o o J.l
F A ~ -)
ag. | == 4

<

Fag.: falls ndtig, atmen und

unmerklich wieder einsetzen

Bsn.: if necessary, breathe and
re-enter imperceptibly

**) Horn: Sehr kurz atmen.

sempre
2P, tenuto

**) Horn: breathe very quickly.

Durata ca.230”
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9

Sostenuto,stridente Corno, Fugotto tacent

1(J=60)

2

Piccolo I B —
1 ¥ 1 1 ¥ 1 1
tenuto, rattor ki hid Jf
8 fta la for:
esmpre con tutta la forza —5 5 1
bo LE—:\E R - =
h— — 3 } 3 3
Oboc = 1 ¢ =3
o *) _ﬁtemd'o jf ﬁ j.'f
sempre con tulta la forza | e s
/—\ /‘\ _—
- o ghe” @ e e T 1T P
= — — — — - - = FE —
Clarinctto  |E 2 Z i :
in Sib L %
g xy Jf tenuto
) Sempre con tutta la forza 4 4 2
*) Im ganzen Stiick sind die Einsdtze ,.flach®. D.h. ohne *) Throughout the piece the attacks are “‘level’’. That is,
besonderen Akzent einsetzen. den Ton ff halten, attack without special accentuation, sustain the tone
pidtzlich (ohne diminuendo) abbrechen zum Atmen, Jf . break off suddenly to breathe (without dimi -
dann ebenso plotzlich wieder einsetzen, etc. Stets nuendo, re-enter ‘‘level” just as suddenly, etc.
sehr viel Luft nehmen (das Atmen kann laut horbar Always take a good breath (breathing can be clearly
werden). audible).
2 - o~ 6 2 :7 NN ~
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I I — 2 f 'i
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2 Stlenxio assoluto
(7 1 17

¢
T

HE
g
1
ey

p
Picc.
1
tenuto,senza dim.
—s 4 7 ( ’ ) Sa G.P.
o e = T # =3
/Fﬁ: = E = 83
ob. +—= =3 !
J 7 55
I a— I~ N
~Hae ? T bs S =’
a e p e (WE d o9
— I = - — a9
| S S = = = I
Cl.5ib o -
Fid (tenuto, Senza dim.) Durata 1’08”
attacca
For Bruno Lavér
] O as fast as possible
Presto bizzarro e rubato,so schnell wie méglich (maximum o ca.112)*)
1
’ 2 3 Y4
% t 2% N
Oboe %ﬁé - % _Z_- x 5 : N -
G.P. L4 G.P
. A
Clarinetto f y — — 7 - 3?\ rw p—
in Sib i L r3 = % ; %
=! T>
g, o
p Consovd.,
Corno - % - —
in Fa e 3 I_Fl" X _l‘
o 4 conviolenza - A
con violenza
= o e #
, . T A y A ra | ) I
l'agotto OB S T v S & -*_b - Y e Y X T —r
|} x — H'bi\:\> o 3 X \ L4 = - 1 Fi ﬁ
=Y ey v/ LT
*) Das Tempo richtet sich nach den technischen Mog - *) The tempo is gauged to the Bassoon’s technical capa -
lichkeiten des Fagotts: freie Tempoverinderungen bilities; free changes of tempo (accel., rall.) are permis-
(accel., rall.) sind liberall m6glich — die iibrigen Instru- sible at any time, the other instruments suiting their
mente richten sich nach dem Fagott (colla parte). tempo to the Bassoon (colla parte). At times the
Das Fagott spielt mitunter iibertrieben schnell, wo- Bassoon plays exaggeratedly fast; then speed is more
bei die Geschwindigkeit wichtiger ist als die absolut important than precise intonation.
genaue Intonation.
[ il mosso ] (a tempo ]
5 A poco p <
'L 6 v
I N1 e 3
0. P = ==
C1.5ib = e
Y,
3 1
A% A
Cor:Fa = —%—
PR 1 l\l
&
. (@ tempo off
presto possibile con g’ol)enza
—— 2 Z e
Fay E__Li- ! ] =l } Jl I 1 T 4 1 I 1 1 1 T T "l‘ h:' ;_H .l’ ) N
7 R LA g T o o e e T i e o L e T e e e . r
T iSRSy #ETT TR [y fe S b
P (posstbile) stb. >

leggiero possibile Fid
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— a 6 1
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T T EE w5 osie tapete MEEER, re
ro B B e L S s
: -1t o8 3 -
b# = > & 1 5 5 7
~ >/ jé= S;b' leggiero diminuendo - - - - -
5
[pochiss.rall] - - - - - - - - -
% 10gsitando *) 3 1 -
Pice. |t = Ty =,
5 )
ob. |HE—= - -
D)
5
C1.95b |H— = =
Py
CorFa ﬁ = = =
J
. ba
o S b b2 R P2
Fagh\ FEEr vy Vg Py g ¥ = =
- (dim.) - - - - - PP
*) esitando = zégernd *) esitando = hesitantly
**) Piccolo p = Fagott pp **) Piccolo p = Bassoon pp
13
1h2— — [a tempo,rubato] 14
Pice. |lo— = =
D]
G.P.
[ " A 3 1 [
4 't‘ k‘ 2 l>il J A
ob. |e———h ¥ N b Ta Ly —v o=
J o ot A i
>
— kil
3
h 3 1 1 T hl/ ﬁ> 3 A
CLSib I E L=t e ———
FEy 7 =
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SenraSord. o Stopped A I
Cor.Fa ¥ 1 4 Y e Sk e
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fff oA offf
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***) Die kleine Luftpause (5 ) kann maximum § dauern *¥¥*) The short breather (3 ) may last § at the most.
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Poco piti mosso
15 16 (& ca.120)
; - y 2 o r—Y T —%
Fice. : == T == S
el Z

)P tenuto, mit ein wenig Luftgerdusch

7 A tenuto, with a little breathing noise
N ££ v g - b
0b. W %=

I & ;1 ks 3

AT 11

[LLLL

*
*
~

wsvay)

1 ¥ staccatissimo leggi?ero
f I ! $
. { N
(1.8 b
D = =3 off .
biid 1 + v
gestopft Q
5 —— stopped be-
 s—re e —— 1 S ‘;,‘:“ - %
Corv-Fa . ~ T rS e [ ¥ A . .
o K -
=
h"'\/ -
] >
corf violenza 3 . q: Z he
> =
0 —T IIWY%J—_"‘@.-— —
Fag. [P R e R ¥ = ES
| S— Az - 1 > Y - 2 < ha ¥ D S . =X
*) Piccolo p = Klarinette pp (nachher Fagott pp) *) Piccolo p = Clarinet pp |later Bassoon pp )
1’)7 18 %)
s %
Pice. % —1
ks 3 X
J \./\ r/y'\\\—__—/
fo}
06 ¥ - =
. 4+ %
J
CLSi b E R = =
i s 44—
oJ
’ A
Cor.Fa % = g =
!) o . -
staccatissimo leggiero ¢ secco ' ' B
M v Y v v v v Y v ' v
o behabe,i8e te 4o Bo.tplitulbebeyiyl s iphebmbe bl ba , fe kel
iy 117 . ¢ T L 1T W T EE T I A . L S E § NN SR ) 1 L0 1 ) S—
g S===scesSsessSSSsS==——==
»rp 5 3
*x) Piccolo: Nicht wieder atmen. Falls die Luft nicht **) Piccolo: do not take breath again. If the breath does
ausreicht, Takt 20- 21 ad lib. verkiirzen. (Fagott not permit the tone to be sustained as written, shorten
folgt colla parte). bars 20- 21 ad lib. (Bassoon pursues colla parte).
senza tempo, ca. 10”
e 20 21 2 :
Prce. 1 — F — =
Uv—a‘\__—’/—/a'\‘_—//a\/.
| *5{%?
i)
138 o)
0b s -3 C -
5 22
122
0 e ~
. — 03 —r
CLSEb = Bt
D) 3o
‘3g
LCL N )
CorFa = =1t =
K 8%
=2
. ~m
Fag = - " 2 v 2 — 7 i
. & . L SN
T
;”eglcl;o & xxx) Durata ca.110”
»

*¥*¥) «...but—’ There was a long pause.
‘Is that ail?’ Alice timidly asked.
*That’s all; said Humpty Dumpty. ‘Good-byel»
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