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WE DO NOT BELONG TOGETHER
(DOT, GEORGE)

GEORGE: (Getting angry) ...Why are you telling me this? First, you
ask for a painting that is not yours-- then you tell me this. (Beginning
to return to studio) 1have work to do.

Freely (J=112)
]l)T: Yes, George, run to your work. Hide behind your painting. I have come to tell you I am leaving
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because I thought you might care to know -- foolish of GEORGE: I care about many things --

me, because you care about nothing. DOT: Things -- not people.
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GEORGE: I care about this painting. You
9 will be in this painting.
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Poco con moto
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I have one too,
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Dot leaves. George is left standing alone Onstage. The lights fade, leaving him lit,
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The set changes back to the park scene around him. When the change is complete, he moves
Downstage Right with the Old Lady, and begins to draw her. They are alone Onstage, except
for the cut-out of the Soldier’s Companion, which stands towards the rear of the stage. There
is a change of tone in both George and the Old Lady. She has assumed a kind of loving atti-
tude, soft and dream-like. George is rather sullen in her presence.)
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No. 19

OLD LADY: And now, look across there --

Andante ( J = 66)

BEAUTIFUL
(OLD LADY, GEORGE)

Poco con moto ( J =72)

OLD LADY: (cdnt’d) —-in the distance -- all those beautiful trees cut down for a foolish tower.
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